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ABOUT

Mncedi Madolo 1988. I am a South African artist whose journey through
the world of art began with a national diploma in Fine Arts, majoring
in painting.

In 2015, alongside my artistic endeavors, I pursued further development
by completing a certification 1in business skills management with SEDA,
all while engaging in graphic design, brand identity, and commissioned

work for friends and family.

The year 2017 marked a significant transition for myself as I moved to
Johannesburg to pursue a full-time career as a Fine Artist. Immersed 1n
the vibrant urban environment of one of Africa's most dynamic cities, I
found inspiration in the everyday struggles and triumphs of African
people, particularly those navigating the complexities of
lower-middle-class existence amidst political and personal challenges



BODY OF WORK




HERITAGE PROJECT:

Ancestral SPIRITS




THE EASTERN CAPE PROVINCE OF SOUTH AFRICA TS RICH TN HISTORICAL AND CULTURAL HERTTAGE,
PARTICULARLY AS IT RELATES 0 SITES OF CONFLICT AND WAR. THE FRONTIER WARS (1779-1871),
FOUGHT BETWEEN THE XHOSA KINGDOMS AND COLONTAL FORCES, LEFT AN TNDELIBLE MARK ON THE
REGION, SHAPING 115 HISTORY, IDENTITY, AND LANDSCAPE. THESE SITES HOLD STORTES OF RESTLIENCE,
STRUGGLE, AND CULTURAL EXCRANGE, WHICH ARE AT RISK OF BEING LOST DUE TO NEGLECT, URBAN
DEVELOPMENT, AND A LACK OF AWARENESS.

THIS PROJECT SEEKS TO ADDRESS THE NEED FOR PRESERVING AND PROMOTING THESE CULTURALLY
SIGNIFICANT SITES, WHILE FOSTERING A DEEPER UNDERSTANDING OF THEIR HISTORICAL IMPORTANCE.
BY SAFEGUARDING THIS HERTTAGE, WE CAN CONTRIBUTE TO LOCAL IDENTITY, TOURISM, AND
EDUCATION, WHILE HONORING THE LEGACY OF THOSE WHO SHAPED THE REGION S HISTORY.



UMANONQ: TNVOCATIONS OF A CHILD SPIRIT




Temporary installation

The work interacts with the
PRISTASY Building in downtown
Joburg. One of many heritage
buildings with a deep colonial
legacy.

The intervention utilizes light,
Sound and air pressure to try and
connect with the invisible
environment.
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LOLLAGE SERIES

Issues of Colour




WAKRAZULWA 15 A KROSA WORD WHICH ROUGHLY TRANSLATES T0, “BEING TORN OR TAKING
APART”. LT CAN BE USED TO INTERPRET AN EMOTIONAL OR MENTAL STATE, OR T0 DESCRIBE
A PHYSICAL ACTION.

[ PRIMARILY USE COLLAGE AS A FORM OF EXPRESSION, AND INCORPORATE POPULAR
BRANDS, FLYERS, AND POSTERS AS A WAY OF UNVELLING A TAPESTRY OF PERCEPTIONS
AROUND CONTEMPORARY LIFE AND SPIRITUAL PRACTICE THAT ARE CURRENTLY PREVALENT IN
AFRICA AND GLOBALLY.

MY WORK EXPLORES THE IMPACT OF MAN - MADE SYSTEMS OF POWER ON THE LIVED
EXPERTENCE AND THE SEPARATION OF GLOBAL VERSUS LOCAL IDEOLOGIES.

[NCORPORATING BOTH CONTEXTS AND MEANINGS — THE THEMES [ TAKE APART AND IN
THE WAY THAT T WORK, WAKRAZULWA, CAN BE VIEWED BOTH AS A FRAME OF MIND AND

AN ART TECHNTOUE .



WAKRAZULWA: COLOUR 15 A BIG ISSUE




BLACK MILK (MOTHER GOD)

This collection of canvas works
showcases the cacophony of texts
which cover our urban cityscape.
The texts which populate the worlds
which Madolo’s Afro-futuristic
characters exist in reference many
of the pop 1iconography.

All of these texts make reference
to the many commands which unleash
themselves on the city’s
inhabitants - all speaking
simultaneously at u, requesting,
commanding, pleading and begging us
to hear and listen.



Title: uSiko the elder
Size: 164 x 131 cm
Year: 2026

Description: uSiko is
one of the eldest of the
mythological spirit
figures. Said to have
existed for about 150
000 years. Her name 1is
translated as Culture,
she gave birth to the
earliest forms of human
coexistence.



Title: iYelenge
(Conspiracy theorist)

Size: 164 x 131 cm
Year: 2025

Description: A
pre-colonial Ngqwayi of
4500 BC. The name means
conspiracy and through
her we get to see the
narratives that we are
unable to comprehend 1in
modern history and the
motives behind them
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